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Transformation Technique in Scanning Beethoven by Kenji Sakai

Noritaka Ito

The subject of this study is Scanning Beethoven, a piano solo composition composed by Kenji Sakai.
I examine how he transforms the original composition, Piano Sonata no. 23 “Appassionata’ (second
movement) into four categories: structure, harmony, voice, and rhythm. In terms of structure, while
following the time signature of the original, there are various changes of the quoted material and bar
structure. Regarding harmony, while the original harmony is quoted, it is misaligned on different beats. In
the voice part, there are expressions unique to the piano, such as limiting the upper voice part handled by the
right hand to the black keys and the lower voice part handled by the left hand to the white keys. As for the
treatment of rhythm, along with the use of complex rhythms, quotations are taken from the original.

This research serves to deepen the understanding of Sakai’s aesthetic approach inherent in this

composition.

Key Words : Kenji Sakai, Scanning Beethoven
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‘The Music Piece to Be Used and the Way to Use It When Introducing “The Listening Activities,” a
Fundamental Music Education in Early Childhood, by Applying The Musician’s Ear Comprehensive

Training in Musicianship

Haruko Tanaka

This paper names the music piece to be used, and suggests the way to use it at the time of introducing
“Listening Activities.” The results were reached after organizing the data collected from “Listening Activities”

that have been conducted on young children. This is a preliminary part of the author’s study to provide a

structure to the “Listening Activities.”
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A Survey of the History of the Development of the Education in the Department of Organ
at Elisabeth University of Music

Shiori Fukuhara

The development of the education in the department of organ has been in the curriculum at the Elisabeth
University of Music (EUM) since its inception as Hiroshima Evening Music School in 1947 in accordance
with will of the founder, Jesuit Father Ernest Goossens, who aspired to create a school educating organists,
similar to the church music schools in Europe and in United States. Pipe organ education at EUM has
flourished thanks to the passion of Jesuit fathers and support from countries around the world, but resources
that provide an outline of its history remain scarce. The purpose of this article is to compile the unindexed
data and records to give a clear view of the history of the development of the education in the department
of organ at Elisabeth University of Music. This article provides an overview on pipe organs that have been
installed at the EUM thus far, the educational environment of the university including its faculty, the
number of students who studied at the university, and pipe organists from around the world that have visited

the campus.
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Pellucid hawk moth

Osamu Kawakami

“Pellucid hawk moth” is an insect of the Spodoptera family. This piece depicts the movements of its
flight patterns. One of the features of this picce is the use of various extended technique of the saxophone,
especially the playing technique that imitates the sound of the movement of feathers produced by the
combined use of flutter tonging and the alternative trill. This piece was premiered by saxophone player
Kazuya Kato at Gallery Intersection 611 on June 30, 2018.

Duration : ca. 6 min.
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(Summary of Master’s Thesis)

Reform of Primary School Music Education:

A Practice of Art Integrated Curriculum in China

Theoretical Studies, Music Education, Puxiao Zhou (Master Graduate March 2020)

In 2001, China formally implemented a three-level curriculum system, consisting of national curriculum, local
curriculum, and school-based curriculum, and launched a new art curriculum reform that emphasizes the achievements
of modern western basic education theory. It explores new ways of art education under the principles of openness and
equality. Under these circumstances, some primary schools in China have begun to create their music and visual art
curriculum models—Art Integrated Curriculum (AIC).

The study aimed to achieve the following goals: to reflect on the aesthetic value of education in teaching through the
new model of AIC; to guide students to better grasp the emotional connotation and expression of music; to improve
students’ overall thinking and art appreciation through related subjects.

This research used four research methods: Actual Investigation, Literature Research, Questionnaire Survey, and
Comparing Research. The Actual Investigation is based on the experience of the researcher in participating in the AIC
project in Shishi Primary School; Literature Research includes textbook research and the interviews of the Japanese
Publishing House, as well as details of the researcher’s participation in editing the art integrated textbooks; Questionnaire
Survey focused on collecting feedback from the implementation of the AIC to the present, and analyze the challenges
facing the implementation of this project and find solutions; Comparing Research focuses on the “Plum Blossom
Curriculum (PBC) ” in Xiejiawan Primary School as a pioneer in the integration of primary school, its curriculum
system, and the reasons for its successful implementation so far.

'This research is divided into five chapters. The first chapter explains the statement of the problem, research background
and purpose. The development of AIC in China is based on the Combined Curriculum of the United States and
Germany. This new curriculum focuses not only on improving students’ professional skills, but also on aesthetic
education, trying to combine school learning with life skills.

The second chapter systematically deliberates the integrated curriculum system, classification, characteristics, which
also includes the development status in Japan, China, the United States and Germany. It is divided into three categories:
Relevant Curriculum, Core Curriculum and Integrated Curriculum. The early 20th century in the United States, the
original form of the Combined Curriculum concept emerged from the progressive education activities advocated by
Dewey. The movement formed the educational theories of Quincy Teaching Method, Johnson’s Organic Education
School, and Gray System. In Japan, the primary school curriculum systems include comprehensive learning time, but AIC
model has not been implemented yet.

The third chapter uses the AIC as a case study, combining the researcher’s experience, described in details about the
preparation, characteristics, implementation and questionnaire-survey results. Shishi Primary School has created two
textbooks of AIC used by first grade. This chapter also includes actual meeting records and teaching plan during the
development of AIC textbooks. The questionnaire concentrated on the implementation of AIC in three schools and
teachers’ attitudes towards the development of the project.

The fourth chapter takes the “Plum Blossom Curriculum” system of Xiejiawan Primary School in comparison with

the AIC. The PBC project began in 2009 and combined more than a dozen traditional disciplines into six integrated
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curriculums: “Reading and Life”, “Mathematics and Paradise”, “English and Communication”, “Art and Aesthetics”,
“Exercise and Health”, “Science and Technology”. Also the PBC system has developed three new curriculum types
based on the three-level curriculum system which are Subject Curriculum, Community Curriculum and Environment
Curriculum. The textbooks supporting the PBC system have also been published by China Education Science Press in
September 2015. Up to now, the PBC system has been imitated by most Chinese schools as a matter of concern.

The fifth chapter, as the conclusion of this thesis, summarizes the challenges faced by the AIC project and gives
propositions. The purpose of the AIC is not to replace the traditional curriculum, but to make up for its shortcomings.
Although they are independent of each other, but both valuable existences. At the end of this thesis, it briefly showed the
research achievements of this researcher over the career of two and a half years. Paper and poster presentations on this
research at three national music education conferences are included.

AIC shows good development prospects in China, but still faces some challenges:(1) teachers insufficient understanding
of AIC, as influenced by the traditional curriculum form that not all the teachers held a positive attitude towards the
project; (2) incomplete AIC system and insufficient curriculum research; (3) the research team has not been formed;
(4) teachers’ workload has increased, but their teaching skills are insufficient; (5) insufficient curriculum resources; (6)
implementation of AIC evaluation system.

To counter these problems, the researchers also proposed corresponding trial solutions: (1) teachers need to update their
educational ideas in time; (2) encourage collaboration between university researchers and front-line teachers to connect
theoretical researchers and practitioners. It can make research results more convincing; (3) carry out appropriate research
according to local culture and national conditions; (4) organize relevant training to improve teachers’ multidisciplinary
professional skills; (5) innovate the teaching methods and materials of AIC;(6) establish a scientific AIC evaluation
system;(7) broaden education vision and follow the international trend.

The search and development of AIC has become a new trend of art education development at the primary school level
in China. The AIC has reduced the distance between traditional single subjects and provided curriculum centered on
students. It emphasized the importance of artistic aesthetic awareness and art education. Aesthetic education in primary
school is not only the enlightenment of art education, but also the cultivation of students’ characters of “truth, goodness
and beauty”.

Educational reforms are continuous and ever-changing. It is the responsibility of educational researchers to update
educational concepts and promote curriculum reform. In order for children to grow up healthily and happily, educators
should face challenges with a firm and positive attitude, and summarize the national conditions and develop art education

methods suitable for the country.
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(Summary of Master’s Thesis)

Original Philippine Piano Method Book for Young Beginners

Theoretical Studies, Music Education, Carell Belandres (Master Graduate March 2020)

This research focused on creating an Original Philippine Piano Method Book for young beginners (OPPMB) modeled
from the piano method books published in Japan. Amidst the rich cultural heritage, the Philippines has been greatly
challenged with promoting its culture through music education because there is no music publishing house in the
country. Important historical claims about the Philippine music education cited that there was an emergence of musical
publishing houses during the 16[hcentury Spanish era until the 20thcentury Post-War era. However, at present, despite
abundance in music heritage and talent, there is a great lack of initiative or serious discussion where all music method
books, not only for piano, are published from abroad and being imported in the country. Having these foreign method
books, some of the songs and pieces cannot be understood by the young Filipino students and are mainly concentrated
and associated with western culture. Also, the cost is higher because of the continuous importation of the books, resulting
in paying twice as much. In the rural areas and provinces, there are also difficulties in accessing these new books and most
of the old, existing books in these areas are out of stock, making hard to access.

The study aimed to achieve the following goals: to make an original piano method book for young beginners in the
Philippines, designed by Filipino artists, infused with essential musicianship, and supported with cultural blend and
traditions which relate to the environment of the learners; to learn from the existing Japanese method books for young
beginners which will be the model and basis in the process of making the piano book; to prove the effectiveness of
OPPMB where different teachers and students would be able to use and evaluate the book; to discover and promote
modern methods and strategies in music, and to open doors to creating more innovative music materials. The significance
of the study is the following: it can lead to having a publishing system to support the artists locally, resulting to not relying
completely on music method books from abroad, making it more affordable and accessible; it can also provide more
standardized and effective music teaching materials, which will aid the learning of the students musically and culturally;
and it can open opportunities for Filipino composers and pedagogues.

The following methodologies were done during the study. First, Pre-Research Survey and Interview: A survey on piano
method books for children used in the Philippines conducted last 2017-2018 was participated by 19 piano teachers
from different parts of the Philippines. In the same year, the researcher was able to interview the managers and owners
of some leading music centers. The results of the pre-research survey and interview were evidence of the lack of original
method books in the country and the problems of using foreign method books. Second, Action Research, “Visit-Survey
and Interview to Japan’s Music Publishing House”: In Japan, the researcher interviewed two of the top music publishing
houses in the country during the field visit in Tokyo in 2018. They shared their history, the process of acquiring foreign
piano books, and how the business continued from the start-up to the present. They also gave tips and advice on making
piano method books. Third, Analysis of the Japanese Piano Method Books (JPMB): At this point, different JPMB with
relevant information from sources, books, interviews with the publishers, and book observations were summarized. From
these books, the characteristics were included in OPPMB as a model. Fourth, the Making of OPPMB: This method is
about the development of the original method book by composing, arranging, collecting, and designing, with the help of

Filipino illustrators and composers, based on the analysis of the JPMB. Fifth, Practice Research, “Piano Program in the
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Philippines (PPP) and Evaluation through Survey-Questionnaire”: After the books were printed, they were distributed
to different music schools in the Philippines. PPP was participated by ten children taught by eight piano teachers with a
duration of three months. After 12 lessons, a survey-questionnaire of the book was answered by the teacher-participants.

The results of the survey-questionnaire went beyond the expectation of the research. The Filipino teachers and students
had shown great interest and enthusiasm in using the OPPMB. More editions and advanced levels will be inspired by
the results, opening to more development of the OPPMB. The future of producing quality and practical music lesson
books in the Philippines is still starting and there is significant room for improvement and learning. However, aside from
the positive results, the use of the Filipino language was surprisingly a challenge, using it as a medium for instruction
in a country where English is widely being used. Surprisingly, the student participants in the PPP had litte difficulty in
understanding the language and this proves that there is a lack of practice of use of the Filipino language compared to the
English language in the early years.

The ability for the Philippines to have musical publications in the past is a manifestation that the Philippines can
revive what was lost decades ago. It is never too late to regain and reopen the music publishing houses that once were
prevalent. With Japan’s publishing houses™ advice, it requires a huge collaboration not only for the music educators and
artists but also the support of the community from the government. There are latest innovations and show of support
from the national government but it is still a great lack wherein the propagation of the arts in the country is in crisis, or
much worse, given not enough attention. As a winning result for the OPPMB, it is time that Filipinos be able to greatly
contribute to new innovations and sustainable development in music education. Thus, it is not far that Philippines can
produce their own published method books and one day make enormous awareness of the arts to their own people. With
this, the research deeply envisions on being an aid for the rebirth of music publishing houses in the Philippines, and
eventually contributing to the Philippines globalization of music education, making more original method books in the

future.
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